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THE METROPOLITAN EXAMINATION 


FOR THE 


Diploma of Licentiateship of the 
Royal Elcademy of (Music. 


This Examination is held twice a теат, and is open to 


MUSICAL COMPOSERS, CONDUCTORS, PERFORMERS 
AND TEACHERS, 


whether educated at the Academy or not. 


The Examination takes place at the Royan ACADEMY оғ Mvsio, 
Lonpon, during the Academy Summer and Christmas vacations. 
The Summer Examination is held during the middle of September, 
and the Winter one usually occupies the last two weeks of 
December and the first week of January. The present syllabus 
applies to both periods of examination, and Candidates may enter for 
either or both periods. Candidates who enter for both periods in one 
year may repeat their pieces at the Second Examination, or present 
different ones selected from the same lists, as they may prefer. In 
choosing their pieces Candidates are advised to be careful to observe 
the requirements stated at the head of each Subject of examina- 
tion, as the presentation of a wrong piece or failure to fulfil any 
of the essential conditions of their entry will render them liable to 
disqualification. 

Candidates desiring to be examined during the first period 
(September) must enter their names upon a form to be obtained 
from the Secretary, and remit the same to the Secretary, together 
with the entry fee of five guineas, not later than 30th June. 
A Candidate having entered for this period will have the option of 
transferring his or her examination to the Christmas period on giving 
notice to the Secretary not later than the 8156 J uly, without payment 
of any further fee, 

Candidates desiring to be examined during the Second period 
(Christmas vacation) must enter their names and pay a fee of one 
guinea not later than the 3rst October, and a further fee of 
four guineas not later than the 30th November. In the event 
of a Candidate failing, from any cause, to pay this latter fee in due 
time the preliminary fee of one guinea will be forfeited. 

Any Candidate failing to attend for examination at the time 
appointed will forfeit the entry fee paid—except in cases of serious 
illness, notified to the Secretary at least three clear days before the 
time appointed for examination, and verified by a medical certificate. 
In such cases, a portion of the entry fee may, at the discretion of 
the Committee, be transferred to the following examination. In 
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the full fee must be paid. Candi- 


all other cases of re-entry 
the full fee 


dates desiring to be examined in two Subjects must pay 


in each Subject. 

'andidates for examination at the Christmas period may, when 
completing their entry (not before), indicate whether they would 
prefer to be examined before or after Christmas Day. The Secretary 
will endeavour to comply with the wishes thus expressed, but cannot 
guarantee doing so; and in any case Candidates must accept the 
arrangements made for them, both as regards date and time of their 
examination, and also the Board of Examiners to whom they are 
allotted. 

All Candidates (except in Subjects I., VI., VIa., and 
performers in Subject II., and excepting such as hold any 
of the following Britisb diplomas . Mus. Doc., Mus. Bac., 
F.R.A.M., A.R.A.M., L.R.A.M., A.R.C.M., F.R.C.O., and 
A.R.C.O.) will be required to work a paper on the Rudi- 
ments of Music, Musical Ornaments, and on Harmony, as 
far as the chord of the dominant seventh, with inversions. 
Candidates in Class C, Subject II., are required to work questions on 
Elements of Music and Musical Ornaments. Candidates in Subjects 
II, III. (with certain exceptions) and IV. are required to work an 
additional paper, particulars ot which are given on pages 8, 13, and 
16. Candidates claiming exemption from the paper on Rudiments of 
Music must send proofs in support of such claim, with their appli- 

cation. This exemption does not apply to the special papers in 
Subjects Il., III., and IV. 

The paper work may be done on the same day as the practical 
examination, or, if the Candidate so prefer, on the day previous, or the 
day after it, except in the case of those called for the practical portion 
on the first or last day of the examination. If two papers have to be 
worked they need not both be done on the same day. The Academy 
will be closed on 25th and 26th December, and possibly other days. 

The result of the practical and paper work portions of the 

examination is posted to Candidates within about four days of the 


date of the practical examination. 
In order to pass, Candidates 
seventy-five per cent. of the possi 
separate branch of the examination. 
Candidates who succeed int 
required to again undertake that portion of the Examination. 
If such candidates fail in the paper work, or any portion 
thereof, they may attend future Examinations in that por- 
tion only on payment of a fee of one guinea for each paper. 
Those who succeed in the Rudiments paper, but fail in the 


practical branch, will, if attending at either (not both), of the next 
two periods, be exempt from again working the said paper. 
The same applies to the paper on Form and Teaching for pianoforte 
candidates (Class A and Class B). The full fee, however, will be 


payable, and Candidates claiming such exemption must make their 
claim on the entry form. 


are required to obtain at least 
ble number of marks in each 


he practical branch are not 


муе рари ор TONG TUR R 
| d ANA шоун ? 
“есш, же? 


`... 


li- 


on 
cts 
an 
та 
: of 
pli- 

in 


ical 
the 
sion 
) be 
imy 
S. 
the 
the 


east 
sach 


not 
ion. 
tion 
)Or- 
per. 

the 
next 
Aper. 
forte 
ll be 
their 


` advice as to text-books, 


In Subjects III., IV., and V., no particular System of 
playing or fingering is insisted upon or acknowledged; the 
Examiners judge entirely by results. Candidates are not 
restricted to any particular edition of the work chosen, 
except where such is expressly mentioned. 

In consequence of many requests from Candidates for 
the Committee have prepared a 
list of such works as they think will be found useful. 
This list appears on page 23; 

Candidates who satisfy the Examiners in both portions of their 
examination (theoretical and practical) in any subject will be created 
LICENTIATES OF THE ROYAL ACADEMY OF 
MUSIC. They receive a Diploma to that effect, signed by the 
Principal of the Academy and a Director: and have their names 
publicly announced. The Licentiate Diploma certifies that the 
recipient is, in the judgment of the Examiners, competent to 
practise the specified branch of the musical profession. The Diploma 
also states whether such competency be as a composer, performer, 
or teacher, or any combination of these. 

Licentiates have the exclusive right to append the 
letters L.R.A.M. to their names. 

In the absence of any request to the contrary, the Diplomas 
will, after they have been formally submitted to the Board of 
Directors at their meetings held in December and March, be sent 
to the addresses given by the Candidates on their forms of entry. 

Candidates who have satisfied the Examiners in any class, of 
any subject, will be eligible as Candidates in any other class of the 
same subject at a subsequent examination. 

On payment of an enquiry fee of two shil 
Candidates will (after the completion of the exa: 
supplied with a statement of the marks awarded to them in each branch 
oftheir examination. Thisstatement will Бө supplied only to Candidates. 

The Committee of Management reserve to themselves the right 
of varying the Boards of Examiners and of appointing Examiners in 
addition to those herein specified, should occasion arise. 


lings and sixpence 
nination period) be 


Examination Papers set in former years may be purchased 
at the Academy, Price Sixpence each Paper :— 


RUDIMENTS OF Music, Ornaments, and Harmony ius 
Nos. land 2, set September, 1907. 
Nos. 3 and 4, set Christmas, 1907. 
Nos. б and 6, set September, 1908. 
Nos. 7 and 8, set Christmas, 1908. 
Nos. 9 and 10, set September, 1909. 
Nos. 11 and 12, set Christmas, 1909. 
Nos. 18 and 14, set September, 1910. 
Nos. 15 and 16, set Christmas, 1910. 
Nos. 17 and 18, set September, 1911. 


| Continued. on next page. 
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I. The Examination Papers of AB bl 


ELEMENTS Papers for Vocalists (Performers), У”, ү? 
ү“, уз (1910), yOu wal (1912). 

Form AND Teacuine (for Pianoforte Teachers) :- 
and B, set September, 1908. 

and D, set Christmas, 1908. 

E and F, set September, 1909. 

t and Н, set Christmas, 1909. 

and J, set September, 1910. 

K and L, set Christmas, 1910. 

Mand N, set September, 1911. 

O and P, set Christmas, 1911. 


SUBJECT 
(1909), 


HOEG 


PAPERS FOR ORGAN CANDIDATES :-— 
On Practical Teaching (Organ E), set 1907. 
(Organ H), set 1910. 
(Organ I), set 1911. 
Tests in Score Reading, ёс. (Organ 1), set 1907. 
(Organ 4), set 1910. 
(Organ 5), set 1911. 


Rudiments Papers set m 1905 and 1906 (six in all), сат 
be supplied, price 2s. the set. Form and Teaching Papers, set 1905- 
6-7 (ten in all), can be supplied, price 2s. 6d. the set. 


— ks. — — R 


Studies required by Candidates 1 
formers) cam be supplied, price 1s. 

Bandmasters and Theatrical 
1912, can be supplied, 


The Diatonic and Chromatic 
Subject II., Class C (Singing, Pei 

The Examination Papers set for 
Conductors, February, 1911, and February, 
price 1s. each paper. 

The Questions on the “ Organs employed im 


IL), the “ Fingering " Tests, and Questions on “ Touch’ 
are not published. 


Singing” (Subject 
' (Subject ГІІ.) 


Papers supplied to order cannot be exchanged. 


The Examination is in the following Subjects :— 


SUBJECT I.*—Harmony, Counterpoint, and 
Composition. 


1912.—F. Corner, F.R.A.M. ; Sir A. C. MACKENZIE, 
Е.В.А.М., and J. В. McEwen, M.A., 


Examiners in 
Mus, D, bb Dj rO, Lr; 
Е В.А.М. 

Teh АНАР this subject wud be ‘accepted only for the Christmas period. 


гам 
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SUBJECT I.—HARMONY, COUNTERPOINT AND COMPOSITION— Continued. 


Class A, COMPOSERS AND TEACHERS. 


Candidates on entering their names must submit а, Composition, 
consisting of a piece of some extent written for either voices or 
instruments or both, such as the writer shall consider to afford a 
fair sample of his musical and technical powers. Any Candidate whose 
Composition has been approved, and who has been unsuccessful 
in the further examination, may enter for a second time without 
submitting à second Composition, but must again pay the full fee, 

Candidates will have to work a paper which will include tests in 
Harmony and Counterpoint (strict and free) in not more than four 
parts, also in Double Counterpoint, Canon and Fugue. 

Thereafter they are required to attend a vivd voce examina- 
tion, when they will be catechised as to the capabilities of voices 
and instruments, and will be required to play from orchestral and 
vocal score, and from figured bass. They will also be expected to 
show some knowledge of standard works and may be required to 
modulate, or complete an unfinished musical sentence at the Piano. 


Class B, TEACHERS. 


Candidates in this division will submit no exercise, but will 
have to work the same paper as those in Class A. The vivd voce 
examination will comprise questions on the teaching of Harmony 
and Counterpoint, on the relation of Subject and Answer in a Fugue 
and a spoken analysis of the Leonora Overture No. 3 of Beethoven, 
from the Pianoforte arrangement from the full score. They will be 
expected to play at the Piano four-part exercises written in open 
score (with the use of the Alto and Tenor clefs), also examples of 
chords and their treatment; they may also be given ear tests in the 
naming of intervals, cadences and harmonic progressions, 

The vivd voce examination will last about half-an-hour. 


The marks obtainable in this subject are as follows :— 
Maximum Marks, 


Paper Work ... ц Үс (ий AM. ТАТО 
Reading from Score ог Analysis ... Ў i 25 
Figured Bass or Exercises ... 5) эй nh 25 
Modulation or Ear Tests  ... AN TM “ёр 25 
General Questions  ... НУ? EI. iei T 25 

Total 200 


150 marks required to pass. 


SUBJECT II.—Singing. 


Examiners іт 1919. — HENRY BEAUCHAMP, Hon. 


R.A.M. ; 
Віснавр Сомміхае, F.R.A.M. ; Epwarp Ires, Hon. В.А.М.; 
FREDERIC Kina, Hon. В.А. М. ; Madame Гаексом, F.R.A.M.; 


ARTHUR Тномрѕом, F.R.A.M. 


In this subject Candidates have the option of entering for the 
highest grade of diploma, Class A (Performer and Teacher), in which 


SUBJECT I1.—SINGING— Continued. 


case they pay a double entry fee and have distinct examinations as 


Performer and as Teacher; or 
They may enter separately as Teacher, Class B, or as Performer, 
Class C. 
ill be found 


Books recommended for reference and study w 


noted on page 23. 

Class B, THACHER. 
Candidates in this Class will 
have had some experience in teaching individual adult 


pupils, and they will be required to demonstrate practically 
the method adopted by them, answering questions on :-- 


1.— Breathing—registers—classification and compass of voices. 
to ensure sustained power, 


,9.——Technieal Studies best adapted 
flexibility and correctness of attack and intonation. 


3. "The meaning of tone-colour in the voice—its cause and effect. 
4. Faults in voice-produetion most commonly met with, giving 
practical illustrations of exercises for correcting the same. 
5.__ Тһе principal attributes of beauty of vocal tone, and how to 

acquire them. 
6.— Distinct and correct pronun 
7 — The characteristics and interpretati 
periods. 
8.—Phrasing, expression, 
trating florid and drama 
of voice. 


lt will be expected that 


ciation, and diction in singing. 
on of Recitatives of various 


and knowledge of vocal works, illus- 
tic styles of singing for each class 


To sing: a Recitative, а portion of а Cantabile movement, and a portion 
of a florid movement, selected by themselves from the lists for | 
Glass C (Performer) on pages 10 and 11. | 
To sing a piece at first sight. 
To play an accompaniment on the pianoforte o 
be chosen by the Examiners. 
To undergo an Har-test by singing and naming intervals. 
| Quality and Power of voice are not matters of con- 
| sideration in this class. Style and Phrasing are the 
! essential points. 
To work the paper on Rudiments 
To work a short paper on the organs employed 1 
and on their respective functions in the pro 
the voice. 
N.B.—This latter paper must 
vious to the Candidate appearing еї 


{ some vocal piece to 


of Music, &c., specified on page 4, 
п the art of singing, 
duction and use of 


be worked at the Academy pre- 
ore the Examiners. Candidates 
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SUBJECT 11I.—SINGING— Continued. 


may attend for the purpose on the day preceding their practical 
examination, or, if time permit, on the day of their practical 
examination. Two hours will be allowed for working this paper. 
Candidates in Class B are not i eer to provide their own 
accompanists. One of the Examiners will act in that capacity. 
The marks obtainable in this class are as follows :— 


Maximum Marks, 


l. Paper work on the Physiology of the Voice ... ON 448 24 
Oral Examination.—M ethod of Teaching, with Practical Illustrations. 
2. Production of Voice 44) Ч ка, 44 л 2 16 
9. Controlof Breathing  ... баў T Ps 4) sas 16 
4. Blending of Registers and improving Defects in Production 16 
5. Vocalisation and Flexibility  ... ur на rau D 16 
6. Pronunciation and Diction P Me А lvi ўў 16 
7. Teaching of Recitatives ... 134 els а p 11 16 
8, Phrasing, Expression, and Tone-colour 5 A. 23) 16 
9. Knowledge of Vocal Works 2 Td M AL A 16 


10, Performance of Vocal Pieces а м PAS dis 
11. Accuracy of Ear... 143 ГИ на, dr (4: bas 16 
12, Reading at Sight ... 
13, Aecompaniment 


Total 200 
Marks required to pass, 150. 


Class С, PERFORMER. 


Candidates in Class C will be required to satisfy the 
Examiners in the following tests :— 


To sing Diatonic and Chromatic Studies, copies of which will be given 


to them on entering their names, or may be purchased at the 
Academy at any time (price 18.). 


To prepare all the pieces contained in their respective 
lists and sing such of them or any portion of them as the 
Examiners may select, either in the language in which the 
title is given, or in the English translation, at the option of 


the Candidate. The Pieces marked * must be sung from 
memory. 


To sing a piece at first sight. 
To work a paper on Elements of Music. 


The pitch used at this examination is the Normal Diapason. 
Candidates are required to provide their own accompanists. 


V regere 


AE 


ao "qaa 


= 
- 


SUBJECT 11 —SINGING— Continued, 


DRAMATIC SOPRANO. 


ж CANTATA, 5 From rosy bowers ” (** Dun Quixote АШ 2 Purcell. 
(12 Songs by Purcell) (Novello) 
ARIA, ‘ Ritorna Vincitor ” (“ May laurels crown thy brow "m 
(“ Atda”’) (Ricordi) Ч ца ў 1T v vas Verdi. 
Sona, “ Requiescat " (Boosey) ins T isi bab Charles V. Stanford. 
Sona, “ Zueignung " (* Devotion ”), Op. 10, No. lin С .. Richard Strauss. 


(1023 Universal Edition) (Breitkopf & Hartel) 


ж Sona, “ Night's dreams are fair ’’ (Boosey) 


LIGHT SOPRANO. 


x RECIT. Í i Crudele ] " E I cruel ny Ў | ( Don сарвалі”) 
АІЕ Non mi dir” (** Tell me not ЭЛ) 

(Novello's Songs in * Don Giovanni,” Book І.) 
ATR, “ The Lord is my Shepherd" (“The Rose of Sharon") (Novello) A. C. Mackenzie. 
Air, “ Care Selve” (“ Come, Beloved”) (** Atalanta ") (in A) (Boosey) Handel, 
SONG, « Ständchen ” (The Serenade) (* The moon hangs over the 

mountain ?) (in 9), Op. 106, No. І. (Lengnick) 
x SoxG, “ Fantasia " (in G) (J. Williams) ... т "M 


Goring Thomas. 


Mozart. 


Brahms. 


... Ю. Н. Cowen. 


MEZZO-SOPRANO. 


X AIR, “ Mighty love now calls to arm” (Alexander Balus) (No. 22) 
(Novello) ee ах чы T i 419 sha Handel. 
RECIT, (“А questo seno 7 (“ Unto my bosom ”) sab hi | | 
"rM Mozart. 
lovely features ) ) 


ARIA |“ Quando miro quel bel ciglio" (“As upon thy 
(No. 16 Standard Songs) (Ascherberg, Hopwood & Crew) 

Sona, “ The Tryst” (in D flat) (Breitkopf & Hartel) ... i» ыя 
x THE ANGEL'S бока, ‘ My work is done” (“ The Dream of Gerontius’) 
(Novello) um i" Elgar. 

Song, * I love the ...Н. Walford Davies. 


Sibelius. 


jocund dance ” (їп F) (Chappell) " 


CONTRALTO. 
I fly” ( Judas 


x RECITATIVE, “ From Capharsalama, on eagle wings 
Maccabeus’’) (Novello) ... TW A ey NN ^ Handel. 
AIR, 9 Esurientes implevit bonis," “ He hath filled the hungry "n 
( Magnificat) (Novello) i ий ў ўс ^d 5. Bach. 
Sona, “ There was a King of Thule" (F minor) (Schott) | 48) Liszt. 
Bach. 


No. 50) (Augener) .. 
: MN. Charles V. Stanford. 


ж AIR, ^ Murmur not" (Songs and Airs of Bach, 
Sona, Boat Song (in D) (Boosey)... 


MALE ALTO. 


A Special List for this voice will be furnished to Candidates upon application, 


TENOR. 
Rxorr. (““ His hideous love " (“ Acis and Galatea ”) pe mee 
AIR « Love sounds th’ alarm " (Augener Edition 4719 с.) J war 
hand is frozen ’’) Puccini. 


x AIR, “ Che gelida manina " (** Your tiny n ie 
(“La Bohéeme’’) (Operatic Album Book 12, Tenor) (Ricordi) 
Song, “ There be none of beauty's daughters" ... TH 0. Hubert Н. Parry. 
(English Lyries, 4th set) (Novello) 
Sone, “An Idyll" (Three Elizabethan Pastorals, No. I.) (Novello) 
A. Herbert. Brewer. 
x SoxG, “The Serenade” (Novello) s.» Mary S. Burgess. 


лоп, 


ndel. 


"eni. 


wy. 


ewe. 
rgess, 
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SUBJECT II.—SriNariNG-— Continued. 


BARITONE. 


X SCENE AND ARIA, “І fain would hide” (“ Huryanthe’?) (Novello) ... Weber. 
AIR, “Deh vieni alla finestra" (** Oh, come now to the casement 51 


(“ Don Giovanni ") AT . 5 M iv Mozart, 
(Novello's Songs in * Don Giovanni,’ Book 4) 

SONG, “ Wie bist du meine Königin” (“Gracious and kind art 
thou ") (in D flat) (Lengnick) ... Ms 44: d$ AN Brahms. 
SONG, “ Scent of the pine " (** Nordisa '") (Forsyth 3rothers) 57 UB. Corder. 
X IRISH AIR, ** The gentle maiden" (Cramer) `.. bite e. Arthur Somervell. 

BASS. 
Ж RECIT.( “О voi del mio poter" (““О ye, of my command”) 
ARIA " Sorge infausta " (* Rages now the storm ") (Rinaldo) Handel, 
(in С minor) ... one Mer ps "o «ай 

(Хо. 33, Standard Songs) (Ascherberg, Hopwood & Crew) 

AIR, “ Possenti Numi” (* Oh ! Isis and Osiris”) (Z7 Flauto Magico) Mozart. 
(Augener Edition 8803 B.) 

SONG, “ The two Grenadiers ’’ (Randegger Edition) (Novello)... e. Sehumann, 
SONG, “© Grapes " (English Lyrics, Set 8) (Novello) ... C. Hubert Н. Parry. 
X SONG, “ Trottin’ to the Fair" (in C) (Boosey) ... as Charles V. Stanford, 


The marks obtainable in this class are as follows :-- 


Maximum Marks. 


1, Quality O 444 in ais ац ца Ae ёў, 16 
2. Volume  ... Los abs Ү? каў га has Abc 
3. Control of Breathing ‘ty N о d^ i 16 
4. Production (including Precision and Neatness in the Attack 
and Finish of Sound) ... T «За n m key 20 
9. Correctness of Intonation Jy Io. "o нэ fe 16 
6. Vocalisation and Flexibility (including Scales, Arpeggios, 
Shakes, and Intervals) н S jn ЫН n 16 
7. Blending of the Registers у ца а уг) i». 12 
8. Phrasing, Expression, and Variety of Tone ... in ДИ 20 
9. Pronunciation and Diction 97 12 Sih б1 50 16 
10. Recitative ... АЯ das ў а н За 48 12 
ll. Facial Expression and Posture... T vi .. I 8 
12. Conception of the General Character of the Pieces... “is 20 


13. Reading at Sight... аз 2 са “Я pU 143 12 


Total 200 
Marks required to pass, 150. 


SUBJECT III.—Playing on the Pianoforte. 


The Boards will be constituted from the following :—CARLO 
ALBANESI, Hon. R.A.M.; Oscar BERINGER, Hon. R.A.M.; SYDNEY 
Бгакізток, Hon. В.А.М.; Н. В. Evers, E.R.A.M.; Бугум 
HowARD-JoNES, Hon. В.А.М.; Ernest Kiver, A.R.A.M.; T. В. 
Knort, F.R.A.M.; HERBERT LAKE, А.В.А.М.; ТовгА8 MATTHAY, 
F.R.A.M.; Евиркшск Moore, А.Б.А.М.: CLAUDE POLLARD, 


А.Б.А.М., Cumas. F. Reppim, F.R.A.M.; SEPTIMUS WEBBE, 
А.Б.А.М, 
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SUBJECT III.—PLAYING ON THE PIANOFORTE— Continued. 


Glass A, PERFORMER AND TEACHER; Class B, TEACHER ; 
Class C, PERFORMER, 


This Examination is intended primarily for teachers, 
and the general requirements are framed accordingly. The 
Examiners, however, have authority as heretofore to 
classify successful candidates in either Class A, B, or C 
according to the qualities displayed by them respectively. 
Nevertheless, it is permitted to any candidate on entering 
to request to be examined solely as a performer,— 
Class C. 
Class A, PERFORMER AND TEACHER. 


Candidates to pass in Class A must fulfil all the requirements 
for Class B, and must exhibit a higher standard of excellence in per- 
formance. No particular method or school of playing is 


favoured; all methods are acceptable, provided the results are 
satisfactory. Тһе three test pieces selected must be from amongst 
those marked *, and one of them, at least, must be played from 


memory. 
A Candidate in Class A, 


thereby be disqualified from passing in 
in Class B (Teacher), if the several tests 
dealt with. 
The Examination will last a 
Class В, TEACHER. 
Candidates desiring to pass in Class B will be required 
to satisfy the Examiners in the following tests :— 
They must be prepared to play the whole or portions of & piece 
either starred or not starred), of their own selection from each 
of the three lists on pages 14 and 15 (three pieces in all). 
To play at first sight the whole or portions of a piece selected by 
the Examiners. 
The judicious use of the pedals will b 
No particular method or schoo 
all methods are acceptable, 
are satisfactory. 
To play (from memory) 
arpeggios :— 

A.) Major, and harmonic 
mencing a third, sixth, eighth, or 
commencing a minor third, major or minor six 

apart all in similar and contrary motion. 
Minor scales in the melodic form will be required in similar 
motion only, an eighth apart. 
B.) Major and harmonic minor scales in double thirds in 
similar motion only. 


who fails in playing from memory, will 
that Class, but will be passed . 
be otherwise satisfactorily 


bout half-an-hour. 


e taken into account. 
1 of playing is favoured ; 
provided the results 


all or any of the following scales and 


minor scales, the hands com- 


tenth apart; and chromatic scales, 
th, or minor tenth 
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SUBJECT III.—PrLAYING ON THE PIANOFORTE— Continued. 


(C.) Chromatic scales in double minor thirds in similar motion 
only. 


(D.) Major, harmonic and melodic minor, and chromatic scales 
in double eighths in similar motion, the hands commencing an 
eighth apart. 


(E.) Scales in double eighths in contrary motion in major keys 
only, both hands commencing on the key note. 


(F.) Arpeggios of major and minor common chords and their 
inversions, and dominant sevenths and their inversions, in similar 
and contrary motion, the two hands to play the same position of 
the chord. 


All the scales and arpeggios, as above stated, to be played with 
legato and staccato touch :—four octaves in similar motion and 
two octaves in contrary motion, except scales in double eighths, 
which are to be played in three octaves in similar motion and two 
octaves in contrary motion. The staccato touch to comprise both 
finger and wrist (hand) staccato (except scales in double thirds and 
double octaves, which will be required with wrist (hand) staccato only). 
The scales and arpeggios to be played by each hand separately or 
with both hands together, descending and ascending, and to begin 
on the highest or lowest note at the discretion of the “Examiners. 


All good methods of fingering in the Scales and Arpeggios will 
be accepted. 


Candidates will also be required to answer questions on Touch,— 
the action, state, and position, &c.,of the arm, hand and fingers in 
playing and knowledge of the action of the keys; also on the finger- 
ing of passages selected by the Examiners. Candidates are given an 
opportunity of studying the paper of Tests in Fingering for half-an- 
hour before their practical examination. 


To work a paper on the general principles of Form, as exemplified 
in pianoforte compositions, on the training of pupils, with 
special reference to the eradication or prevention of faults most 
frequently found in young pianists, and on the phrasing of given 
passages. The paper may also include questions as to the 
studies and pieces most suitable for particular grades of students. 


To work the paper on Rudiments of Music, &c., specified on page 4. 


In order to pass in the practical branch, a Candidate must secure 
7Š per cent. of the total number of marks obtainable. 


Candidates who are blind will be required to fulfil all the condi- 
tions set forth above, excepting the sight reading test; they will 
be required instead to transpose a short phrase dictated by the 
Examiners, and to improvise on a given theme. 


The Examination will last about half-an-howr. 


SUBJECT II].—PLAYING ON THE PIANOFORTE— Continued. 


Class C, PERFORMER. 


Candidates entering as PERFORMERS (Class C) will be required 
to fulfil the whole of the requirements for Class B, excepting that 
they will be exemp$ from working the paper on Form and Teach- 
ing. The three test pieces selected, one from each list, must be 
from amongst those marked *, and one of them at least must be 
played from memory. A higher standard of excellence in perform- 
ance is required than in the case of teachers. No particular 
method or school of playing is favoured ; all methods are 
acceptable, provided the results are satisfactory. 


Candidates who have already passed as TEACHERS (Class B) may 
re-enter for Class С at a subsequent examination. All the practical 
requirements under Class A must be fulfilled, but all further paper 


work will be excused. 


BLIND CANDIDATES. 


Candidates who are blind will be required to fulfil all the condi- 
tions set forth above, excepting the sight reading test ; they will be 
required instead to transpose a short phrase dictated by the Examiners, 


and to improvise on a given theme. 


The Examination will last about half-an-hour. 


Books recommended for reference and study will be found 
noted on page 23. 


LIST А, 

PRELUDE AND FUGUE in С (No. 1, Book 1) W: J. S. Bach. 

PRELUDE AND FUGUE in B minor (No. 24, Book 2; No. 48 in 
editions in one volume)... K, dos hi Үү a a ... J. S. Bach. 
* PRELUDE AND FUGUE in F sharp minor (No. 14, Book 1) ... ... XJ. S. Bach. 
XFUuGUE in A minor (without Prelude) (Peters' Edition, No. 207) ... J. S. Bach. 
Fuqavuz in C minor (Bosworth) ... "n à Philipp Emanuel Bach. 
PRELUDE AND FUGUE from Suite No. З in D minor (Peters No. 4a) Handel. 
Fugur ір Е minor(Rieordi)  ... T E tn d ; Bencini. 
PRELUDE AND FUGUE in F minor (Op. 35, No. 5) ... Жү ... Mendelssohn. 


FuGUE in А (No. 19, Book 1) (Breitkopf and Hirtel Edition, No. 449) Aug. Klengel. 
ЖТосслАТА AND FUGUE in D minor Eds 23 e nm ... Dach- Тат. 
FIRST MOVEMENT from Suite Op. 90 (Prelude and Fugue) (Augener) Saint-Saëns. 
XPRELUDE AND FUGUE (Op. 29) (Russischer-Musikverlag, Breitkopf 
and. Hàrtel)  ... 10 (4) Jd m (б «s Serge Tanétéw. 
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SUBJECT IIL—PLAYING ON THE PIANOFORTE— Continued. 


(THE ENTIRE WORKS.) 


SONATA in A (Op. 2, No. 2) 
SONATA in D (Op. 10, No. 3) 


XSONATA in D minor (Op. 31, No. 


SONATA in F (Op. 54) 
XSONATA in E flat (Op. 81a) 
ЖБОХАТА in А flat (Op. 110) 
XFANTASIE (Op. 77) 


Ж TOCCATA in C (Op. 7) 
INTERMEZZO in E flat minor 
Хо. 4) 


TRAUMESWIBREN in Е, from Phantasiest ücke (Op. 12, No. 
* ETUDE in E minor (Op. 25, No. 5) 
* SCHERZO in C sharp minor (Op. 39) 


VALSE in A flat (Op. 42)... 


NOCTURNE in E (Op. 62, No. е 


*LA CAMPANELLA, from Et 


*SCHLUMMERLIED (Kistner) 


BALLADE in D (Op. 10, No. аў 1 401 P Ve 

* INTERMEZZO in E flat minor (Ор. 118, No. 6) (Lenenick) 
WALZER (Nos. 1, 2 and 6 from Op. 39) ада 
GENREBILDER (Op. 13, No. 4 іп Р flat) (Augener) ... 
ETUDE in A (Op. 19, No. 2) (Augener) 


RONDO PIACEVOLE 


KTUDE-CAPRICE (Op. 9, No. 1) (Edition Demets, Schott) 
* PRELUDE in D (Avison Edition) (Novello) 

FINALE from First Miniature Suite (Avison Edition 

DALLADE (Op. 20, No. 3) (Augener) p Ré 

CAPRICE in A from * Three Pieces " (Stainer and Bell) 


udes d'aprés Paganini 
GNOMENREIGEN, ETUDE DE CONCERT... 


POLISH MELODIES (No. 87, from Perles musicales) (Augener) 


from Faschinesschwank (Op. 26, 


7) 


Beethoven. 
Beethoven. 
Beethoven, 
Beethoven. 
Beethoven. 
Beethoven. 
Beethoven, 


Schumann. 


Schumann. 
Schumann, 
Chopin. 
Chopin. 
Chopin. 
Chopin. 
Lisa. 

Lise . 

ae Liszt. 
2S Weber- Liszt. 
Brahms. 
Brahms. 

370/5. 
Hermann Goetz. 
Poldini. 


Sterndale Bennett. 


Herbert Fryer. 
Felix Swinstead. 


) (Novello) ... York Bowen. 


Percy Pritt. 
James Friskin. 


The marks obtainable in this subject are as follows :— 


List A 5489 
PRENS ANN 
PEE RYE 


Reading 


Scales and Arpeggios VN 
Fingering Typical ”аввасев 
Questions on Touch ... 


79 marks required to pass. 


Total 


Maximum Marks, 


16 
24 
16 
12 
12 

8 
12 


100 


SUBJECT IV.—Playing on the Organ. 


Examiners m 1919.— Sir бновае C. Martin, Mus. D. 
Cantuar., Hon. В.А.М.; Н. УУ. RICHARDS, Mus. D. Dunelm, Hon. 


R.A.M.; and УУ. J. Kipps, А.В.А.М. 
Candidates will be required :— 

To play the whole, or portions, of a piece of their own selection from 

— each of the following lists (two pieces in all). 

To transpose a hymn-tune a tone or half-tone higher or lower ; to 
read from four-part vocal score, including C clefs for alto 
and tenor parts; to harmonise a given melody; to harmonise 
an unfigured bass; to extemporise on a given subject; to 


modulate; and to read at sight. 
‘oct of Choir Training, and to 


To answer questions on the sub] 
give a model lesson to the Examiners on any of the following 
subjects :— 

Intervals. 

Time Signatures. 

Marks of Expression ; and 

Voice Production. 

To work a Paper embracing questions on Form, as exemplified in 
the pieces in Lists A and B; to answer questions on Pupil 
Treatment; the Practical Teaching of the Organ; and the 
Mechanism and Stops usually found in an English Organ of 
three manuals; and to show some knowledge of the literature of 
their instrument, especially as regards the gradation of pieces 
for teaching purposes. 

To work the paper on Rudiments of Music, &c., specified on page 4. 
Candidates who are blind will be required to play the whole, or 

portions, of a piece of their own selection from each of the two lists 

А and B. They will also be required to play a hymn tune, with 

registering appropriate to the verses of a hymn, which, with the tune, 

they may select from a list named by the Examiners. They will 
further be required to transpose the same into any key the 

Examiners may name ; to harmonise a given melody ; to harmonise 

an unfigured bass (the melody and the bass will be first played 
through, and then dictated a bar or two at a time); to extemporise 
on a given subject; and to modulate. 
The vivá voce and paper work por 
be the same as for other Candidates. 
On entering all Candidates receive à specification of the Organ on 
which they will be required to play, and at & convenient time before 
their examination will have an opportunity afforded them of an 


hour's practice on the instrument. 


The Examination will last about half-an-hour. 


tions of the examination will 


LIST A. 


SONATA, No. 4 (E minor) (Peters, No. 840) е 144 М, 
ТОССАТА AND FUGUE in D minor (Dorian) (Peters, No. 242) 


Bach. 
Bach, 


о 009 


аса. 
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SUBJECT IV.—PLAYING ON THE ORGAN-— Continued. 


List B. 
SONATA in B flat (No. 4) Vig bul . Mendelssohn. 
FANTASIA in E minor, No. 5 (Novello) Л eed ha 14 Silas. 
FANTASIA AND TOCCATA in D minor (Houghton) ... Charles V. Stanford. 
The marks obtainable in this subject are as follows :— 


Maximum Marks. 


Pieces ... “ў "v S en ТУ T 64 
Transposition dis 42 “ад ea ed 16 
Vocal Score Reading р b. sas ipu 16 
Harmonisation of Melody ... ig АМ Us 16 
Harmonisation of Unfigured Bass... Ер dei 16 
Extemporisation Ч de M. а ye 16 
Sight-reading 44 «д тэ аў ane 16 
Modulation ... Рэй гай de m Меў 12 
Viva Voce... 844 M 144 Р? ci 12 
Organ Form and Teaching Paper ... i4 E 16 
150 marks required to pass. Total 200° 


SUBJECT V.—Playing on Orchestral 
Instruments. 


Examiners іт 1919.—F. Соврев, F.R.A.M.; and two of the 
following :—ALFRED Kastner; SPENCER DYKE, А.Б.А.М.: ALFRED 
Gipson, Hon. R.A.M. ; УУ. Frye Parker, F.R.A.M. ; Hans 
WESSELY, Hon. R.A.M.; A. Pezze, Hon. В.А.М.; W. E. Wnrrz- 
HOUSE, F.R.A.M.; CHARLES WiwTERBOTTOM, Hon. В.А.М.; DANIEL 
Woop; W. M. Marsom, Hon. R.A.M.; G. A. CriNToN, Hon. 
R.A.M.; E. Е. James, Hon. R.A.M.; А. Borsporr, Hon. В.А.М.; 
J. OLOMON, A.R.A.M.; ALBERT Е. Marr. 


Class А, PERFORMER AND TEACHER; Class B, TEACHER; 
Class C, PERFORMER. 


In this subject, the Examiners will decide to which class successful 
Candidates are to be assigned, according to the qualities displayed by 
each. Candidates will not be assigned to Class A or C unless they 
perform at least one of their selected pieces from memory. Candidates 
who, in a previous examination, have been successful in either Class В 
or C will be required to undergo the whole of the Examination (except 
paper work) should they enter for the purpose of passing in Class A. 


Candidates must be prepared to play the whole or portions of a 
piece of their own selection from each of the following three lists for 
their respective instruments (three pieces in all). 


Candidates will also be required to answer questions on the form, 
treatment, and tonality of the pieces they may select for performance. 
Teachers will further be expected to answer questions on pupil 
treatment, and to show some knowledge of the literature of their 


Continued. 


SUBJECT V.—PLAYING ON ORCHESTRAL INSTRUMENTS— 


instrument, especially as regards the gradation of pieces for 
teaching purposes. All Candidates will be required to work the 
diments of Music, &c., specified on page 4. 


paper on Ru 
N.B.—The Pitch used at this examination is the Norma 
Diapason. 


The Examination will last about half-an-hour. Candidates must 
provide themselves with a competent accompanist. 


Books recommended for reference and study will be found 


noted on page 23. 


FOR THE VIOLIN. 
List A. 
SONATA in F major, No. 5, (Op. 24) (first movement only)... 


SONATA in G (Op. 13) (first and second movements) ... 
SONATA in D minor (Op. 108) (first and second movements) 


Beethoven. 
n i Grieg. 
(Lengnick) Brahms. 


List В. 
CONCERTO in A major (first and second movements Cadenza ad 
libitum) (Peters, No. 21923A) ... T 43 Un А ц Mozart. 
CoNGERTO in E minor, No. 18 (first and second movements) (Peters, 
No. 10916) "Т "m d да» i И 
« PIBROCH " (first movement only) (Novello) ай бей 
CONCERTO in D minor, Op. 22, No. 2 (first and second movements) 
(Peters, No. 3296) NA qi Gs Хү vy A e. Wieniawski. 


Kreutzer. 
Mackenzie. 


List C. 
Ётори, No, 16, іп Е minor (24 Etudes) (Peters, No, 1381) Gaviniés. 
Krups, No. 8, in B flat major (Op. 19) (Dix Études Artistiques, 
Schott’s Nouvelle edition) .. Us Alard. 
Rode. 


ЗАЛ, £ in E minor (24 Caprices) (Peters, No. 281)... 


will be asked questions on the fingering of 
ranspose (a semitone 
ch of the following 


Candidates in this instrument 
gelected passages on the violin, to play at first sight, to t 
and a tone lower or higher), and to play from memory su 
scales and arpeggios as may be selected by the Examiners :— 

| All major, melodicand harmonic minor scales (three octaves) to be 
with detached and slurred bowing. 

| B flat, B and C major scales in thirds, in sixths and in octaves, 
with slurred bowing (two octaves). 

D and E flat major, melodic and harmonic minor scales in thirds, in sixths 
and in octaves, to be played with separate bowing (two octaves). 


Chromatic scales beginning on G, A, B, and С in three octaves, the rest in 
two octaves, to be played with legato bows only. 


Arpeggios of all major and minor common chords and dominant and diminished 
sevenths in three octaves, to be played both with detached and slurred bowing. 


played both 


to be played 


— 


n. 


LS. 
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SUBJECT V.—PLAYING ON ORCHESTRAL INSTRUMENTS-— Continued. 


FOR THE VIOLONCELLO. 


LIST А. 
SONATA in F, No. 2 (arranged by Piatti) (Schott)  ... 21, sani JV. LONDONA 
SONATA (Op. 32) (first and second movements) 54. W. Sterndale Bennett. 
SONATA in G, No, 3 (arranged by Piatti) (Ricordi) ... Ч .. Boccherini. 
LisT B. 
CONCERTSTUCK Op. 68 (the whole work) (Augener) ... 1) e. Schroeder. 
CONCERTO (Op. 108) (first movement) (Augener) ... oe ... August Nolck. 
LARGHETTO AND ALLEGRETTO (Op. 10) (the whole work) 
(Augener) дд, i T ivi гаў ир des A, C. Mackenzie. 
List C. 
No. 27 ANDANTE ESPRESSIVO from 40 Studies, Book 2 (Op. 46) 
(Augener) "y е e d. Werner. 
No. 1 ANDANTE from Huit Grandes Etudes (Op. 44) (Augener) e. F. Kummer. 
No. 2 ANDANTE from Twelve Caprices (Op. 7) (Augener)  ... S Frenchommne, 


Candidates will be required to play at first sight, to transpose (a semitone and 
2 tone lower or higher), and to play from memory such of the following scales and 
arpeggios as may be selected by the Examiners :— 


All major, melodic and harmonic minor scales (three octaves) in detached and 


slurred bowing. Chromatic scales on C, E, G (three octaves) in legato bowing ; also 


D and G major in thirds, sixths, and octaves in separate bows (two octaves) ; 
arpeggios of major and minor common chords and dominant and diminished 
sevenths in three octaves, 


The marks obtainable in this subject (with the exception of 
Harp Playing) are as follows :— 


Maximum Marks, 
BBEAN, Чи) 116 irg зе 10) ўга 19 


ЫИ, E. Us A Wi m Sm 12 
"INIT RR UN Да vy ye "AM (а 12 
Technique (including Scales and Arpeggios)  ... 16 
Intonation  ... Нэх на боя edà ИЛ 12 
Tone |... га m m we Й 8 
Style, Phrasing 1 Mv i M 12 
Viva Voce Questions o on Form my 448 AL 8 
Reading sin ^ n OP AS мам 8 
Ттапврові d TUR i») Үл T AA | 
posing 


Total 100 
19 marks required to pass. 


FOR THE HARP. 


List A, 
CONSOLATIONS, Хо, 5 (Breitkopf & Hürtel) ... js e.  Liszt-Schuécker. 
IMPROMPTU No. ў (G flat major) (Rühle, Leipsic) ү sd Schubert, 


(From Snoer's Classical Pieces arranged for "Harp, ‘Book 1.) 
L'EGYPTIENNE (Durand, Paris) 


eee ... ... .э. Rameau- Renié. 


г 


SUBJECT V.—PLAYING ON ORCHESTRAL INSTRUMENTS— Continued. 


List Db. 
SAPPHIC DANCE (Dramatic Dances No. 2) (Breitkopf & Hirtel, 
No. 2929) Гай ц: Vm Ht М» sie єз ... 6. Bantock. 
IMPROMPTU (Siegel, Leipsic) 1 ГЕ ous VM неў ... E. Schuécker. 
FANTAISIE (Enoch)... . 184 Los ns i: xol ^. «С. Galeotti. 


LisT C. 
THREE CONCERT STUDIES (No. 2) (Zimmermann)... jb. ie A. Zabel. 
Two STUDIES (No. 2) (Hofmeister, Leipsic) ... +: 4 e. A. Kastner. 
k 1. No. 22) (Gerard & Co.) W ...Х. С. Bochsa. 


Ктктү STUDIES (Op. 34, Boo 


e required to play at first sight, to transpose, and to play 
retion of the Examiners -—Major, melodic and harmonic 
minor scales, commencing a sixth, an eighth, and a tenth apart, in similar motion, 
extending to fowr octaves ; major, and harmonic minor scales in contrary motion, 
commencing a third, a sixth, and an eighth apart, extending to two octaves. 


у Candidates will b 
from memory, at the disc 


Broken Chord Passages commencing a sixth, an eighth, and a tenth apart in 
similar motion, also divided between the two hands, extending over four octaves, 
consisting of four notes in each hand. 

1 their inversions, com- 
ending to three octaves ; 


Arpeggios of major and minor common chords an« 
a sixth, an eighth 


mencing an eighth and a tenth apart, in similar motion, ext 


dominant sevenths and diminished sevenths and their inversions, 
and a tenth apart, in similar motion, extending to three octaves. 


imon chords to be played, also divided between the two 
each hand) extending to four octaves, without inversions. 


Arpeggios of the dominant sevenths in the same manner, but with the inversions ; 
to display a knowledge of Sons Harmoniques (harmonics), Sons Etouffés (damped 


notes), and Hnharmonic Effects. 


Arpeggios of the com 
hands (with four notes in 


The marks obtainable for Harp Playing are as follows :— 
Maximum Marks. 


List А ... цей sas «Аб NC ды И 1: 
CB че Ду ids sis ий kar Oe i T 
а УУ» «n An T T jud Му: 
Technique ‘We no os йг Уй ОЛ I i 
Tone  ... np oa бай Я yi ар 5: 
Style, Phrasing ik 14 d Dis ORDIN 1-7 
Reading Tut sik An Лү d Mod 
Transposing  .- уш 22 D fe m | 
Total 100 


75 marks required to pass. 


VIOLA, DOUBLE BASS, FLUTE, OBOE, 
CLARINET, BASSOON, HORN, TRUMPET AND 
CORNET, &c., &c. 


Requirements in respect of any of the foregoing instruments will be 


intending Candidates upon application. 


sent to 


ND 


ent to 


SUBJECT VI.*—Band-Mastership. 


Examiners in 1919. —F. Соврев, F.R.A.M. ; Lieut. J. MACKENZIE 
Rogan, М.У.О., Mus. Doc., Hon. R.A.M.; and В. Nevite FLUX, 
F.R.A.M. 


Candidates, on entering their names, must submit an arrange- 
ment of— 

(1) Glinka's Overture “ Ruslan and Ludmila ” as far as 
bar 3 of page 35, miniature score (Donajowski) in the original key. 
This is to be scored for Full Military Band, including two Saxophones 
(R flat Alto and B flat Tenor, written in Treble clef), Tenor (E 
flat) and Bass (B flat) Clarinets (also written in Treble clef), 
Trumpets in E flat (not B flat). The staves of each page must be 
numbered, or the names of the instruments indicated, as on the first 
page. 


Also, 


(IL) Schumann's Ор. 99 “ Drei Stücklein " No. 3, for a 
Small Band of not more than twelve Wind Instruments. То be 
transposed from Е major to № flat. 


These arrangements must not bear the Candidate's 
name, but a Motto. The name to be enclosed in a sealed 
envelope, bearing the aforesaid Motto. 


If these arrangements be approved by the Board of Examiners, 
their writer will be called for examination, and will then be required 
to work a paper which will include some exercises in Harmony, and 
the arrangement for prescribed instruments of two given passages, 
one in orchestral score, the other in pianoforte score. Any Candidate 
whose arrangements have been approved, and who has been un- 
successful in the further Examination, may enter for a second time 
without submitting further arrangements, but must again pay the 
full fee. 


He will also be catechised on the compass and fingering and 
general knowledge of instruments used in military bands, on the 
distribution of parts in military scores, and on the Hlements of 
Music and Harmony. He will further be required to show a practical 
knowledge by playing on at least two wind instruments of his own 
choice (Trumpet and Cornet cannot be accepted as separate instru- 
ments) and to give a short exposition of the theory of conducting. 
He will also be given ear tests in the naming of intervals. 


X Entries in this subject will be accepted only for the Christmas period. The 
Examination will take place in February, 
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SUBJECT VI.—BAND-MASTERSHIP— Continued. 


The vivd voce examination will last about half-an-hour. 


The marks obtainable in this subject are allotted as follows :— 


Maximum Marks. 


Harmony UM dus 50 
Scoring ... Y Кү, P 1) Үй уа 
Vivd Voce SP Me: ы ГУУ MO C 

Total 200 


150 marks required to pass. 


SUBJECT VIa.*—Theatrical Conductorship. 
The Examiners will be the same as for Band-Mastership. 


Candidates on entering their names must submit an arrange- 
ment of— 


(L) Cornelius's Overture “Der Cid" as far as the 
“ maestoso” p. 38 (Donajowski miniature score). This is to be 
scored for a Band consisting of one Flute, one Oboe, two Clarinets, 
one Bassoon, two Cornets, one B flat Trombone, Drums, three 
First Violins, two Second Violins, one Viola, one Violoncello, and 


one Bass, 


Also, 


IT.) Schumann's Op. 99 “ Drei Stücklein 7 No. З. for 
Strings, Flute, Clarinet and Cornet, for Septet Band. 


These arrangements must not bear the Candidate's 
name, but a Motto. The name to be enclosed in a sealed 
envelope, bearing the aforesaid Motto. 


If these arrangements be approved by the Board of Examiners, 
their writer will be called for examination, and will then be required 
to work a paper which will include some exercises in Harmony, апа 
the arrangement for prescribed instruments of two. given passages, 
one in orchestral score, the other in pianoforte score. 


Any Candidate whose arrangements have been approved, and 
who has been unsuccessful in the further Examination, may enter 
for a second time without submitting further arrangements, but 
must again pay the full fee. 


He will also be catechised on the compass and fingering of 
nstruments used in orchestras, on the distribution of parts in scores, 


ж Entries in this subject will be accepted only for the Christmas period. The 
Examination will take place in February. : 
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SUBJECT VIA.—THEATRICAL CONDUCTORSHIP— Continued. 


and on the Elements of Musie and Harmony. He will further be 
required to show a practical knowledge by playing on the Violin or 
some other orchestral instrument of his own choice, and to give a 
short exposition on the theory of conducting. He will also be given 
ear tests in the naming of intervals. 


The vivd voce examination will last about half-an-hour. 


The marks obtainable in this subject are allotted as follows :— 


Maximum Marks, 


Harmony 333 aad 4 ies iss s 2 0, 
Scoring 2 23) а ын 18 с... 90 
Vivá Voce ART фі dal ve (9 «. 100 


Total 200 
150 marks required to pass. 


By order of the Committee of Management, 
F. W. RENAUT, Secretary. 


Among others, the following Books will be found useful :— 


RUDIMENTS OF MUSIC, MUSICAL ORNAMENTS AND HARMONY — 
" Elements of Music,” Е. W. Davenport (Longmans) ; ‘‘ Introduction to the Elements 
of Music,” F. Niecks (Augener); ““ Harmony,” Stainer (Primer No. 8, Novello) ; 


* Harmony,” Prout (Augener); 9 Practical Harmony,” Stewart Macpherson 
(Joseph Willianis). 


SINGING-—“ Hints on Singing,” Manuel Garcia (A scherberg); ‘* Singing," 
Randegger (Primer No. 5, Novello) ; “ Grammar of Elocution,' Millard (Longmans). 


PIANOFORTE—Some useful hints on the subject of Form may be gathered from 
“Form in Music,” Stewart Macpherson (Joseph Williams); on Touch, from 
" First Principles of Pianoforte Playing,’ Tobias Matihay (Longmans); on 
Fingering, from * Exercises for Fingering,’ by Carlo Albanesi (Ricordi) ; and on 
Phrasing from “ Exercises on Phrasing in Pianoforte Playing," J. B. McEwen 
CRácordi) No book om Teaching can be recommended, as the questions are set with 
а vieirtoelicit the practical knowledge of the candidate derived from personal experience, 


KJ OLIN— For scales and arpeggios, Wessely's Scale Manual (Augenery. 


VIGLOXCHLLO-—9For scales and arpeggios, Whitehouse-akd Tadbb’s Scale 
and. Agpeggio Жа? Schott & Co.). : 


The Syllabus of the L.R.A.M. Examination is published 
annually at Easter, and will be sent on application to 
the Secretary at that time or after. Each Syllabus 
applies to the Examination held at the following 
Michaelmas and Christmas Periods only. 

IssuED 818т MARCH, 1912. 
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Hicentiates of the oval Ecademy of Music. 


(A list of the names of persons who nave been successful in passing 
the METROPOLITAN EXAMINATION for LICENI TATESHIP 
previous to March, 1911, is published separately, and will be sent on 


application to the Secretary.) 


IN HARMONY. 


Phillips, Seymour Kenneth (B.) 1911 | Saunders, Edith Mary... (B. 1911 
IN SINGING. 

Armstrong, Kathleen Annie (C.) 1911 | Jones, Charles Albert 

Attenborough, Marjorie Helen(C.) 1911 | Vincent M Ма СВ ак: З 

Biggart, Eveline Mary (CIPAL зе Patourel, Rachel Дан ОЗАТ 

Blatch, Jessie Gertrude ... (C.) 1911 | Martlew, Amy Mary ds aL. 1911 

Bowmer, Nellie ... ac, X0). OLE | Parnes, Arthur Frederick ... (C.) 1911 
. (B) 1911 | Pelling, Elsie Gladys (C) 1911 


Broughton, Samuel 


Bunney, Walter Joseph ... (B. 1911 | Plummer, Frances Constance (C.) 1911 


Carr, Dora ... ҮҮ! го ХОЛ Searle, Minnie n POOL GS aaa ER 
Clarke, Gertrude Sarah ... (O.) 1911 | Shaw, Blanche (C.) 191l 
Соок, Alice Maud ... . (C5 1911 | Simpson, Katie -. а у 1911 
Cooke, Phcebe_ ... .. СС.) 1911 | Spencer, George Henry .. (C) 1911 
Corbet, Constance ... СОК) PEUT Stanton, George Albert... CB, ,1911 
Ellis, George Н. ... (C.) 1911 | Stevenson, Dorothy Eveline (С.) 1911 
England, John Herbert ... (B.) 1911 | Strang, Edgar Percival ... (B.) 1911 
Gillett, Ada Florence . СО.) , 1911, |, Thorne, Florence ... nt UE У Де 
Gordon, Lilian 2 I (0, ESAE qo TPO Thomas William ачах Сад 
Groves, John 5) УРАН ЦЬ, 1 Vincent, Katherine eb 01 911 

| Willy, Florence Gta UH 


Harvey, Frederick E. E.... (Б.), 1911 . he 
1911 | Woodhouse, Agnes Marian (C.) 1911 


Houston, Dora Pon ас) 


В., Teacher; C., Performer. 


IN PIANOFORTE PLAYING. 


Aitken, Annie Barclay Barnes, Walter (B 1911 
Hogarth Al ACB; 2913 Bartlett, Mabel (B.) 1911 
Almgil, Walter . ... i CB.) ӨЛЯ” | bass Edith Lucy UNIS 1911 
Andrew, Dorothy Lillian Baynham, Florence Emily (A.) 1911 
Campbell 14: 1911 | Belch, Evelyn Mary (B.) 1911 
1911 3ellerby, Ida Somerton... (C.) 1911 


Anstey, Doreen ae 
Apperly, Florence Enid 
Aston, Helen Margaret 
Austin, Frances Winifred. 
Wood ... Ard 
Baker, Hedley Oscar 
Balmforth, Marjorie 


1911 | Berry, Пере fa ei ML D.) МЭТТ 
1911 | Berwick, Barbara Christoe (B.) 1911 
Bevis, Nelly Louise AMBIA 
1911 | Bingham, Edith ... ЭЭ e АӘК 
1911 | Bird, Matilda M. ... AO EB 2911 
1911 | Blakston, Muriel AR X911 
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ІХ PIANOFORTE PLAYING— Continued. 


Blizard, Stanley James (B.) 1911 Habich, Adrienne F. M. (B.) 1911 
Blomfield, Margaret May... (B.) 1911 Hall, Dorothy Florence (В: 1011 
Brinsdon, Florence Ethel... (B.) 1911 Hall, Margaret (г, Tome 
Brook, Constance Miriam... (B.) 1911 Hall, Marion (B.) 1911 
Brunton, Annie (B.) 1911 Hamms, Florence Mabel . (Bi) 1911 С 
Bryant, Jessie n CB.) TOT Hampton, Enid Fraser CX T^^ O | ) 
“услалаа Hilda (B.) 1911 Harper, Annie May (Bo 191] \ 
Burke, Mary Agatha (B.) 1911 | Harrison, Austin (B.) “191 Ї 
Butler, 8 Sarah (B.) 1911 | Haslegrave, Irene Е lorence ҮЙ, 
Carter, Kathleen Edith (B. 1911 Pridden (B.) 1911 ТА M 
Caswell, Dorothy Rosa (В.) 1911 Hastie, Edward Ernest (D.y 1911 
Cat chpole, [da Eveline (B.) 1911 Hately, Olive Moir (B.)- 719] E 22 
Cavill, Phyllis (B.) 1911 | Hemm, Mary (B) 1911 110) 
Cawston, Violet М. (B. 1911 | Heppenstall, Jessie (Buy sii an R 
Challens, Violet Ellen (B.) 1911 | Herbert, Ivy NF (C.) 1911 ыа 
Chambard Jehanne (C.) 1911 | Hignett, Evelyn Hamer (Ey 1911 T Н 
Chamney, Winifred A. (B. 1911 | Hitching, Susannah Margaret (B.) 1911 i te 
Charlton, Dorothy Lilian... (B.) 1911 | Hogben, Dorothy (B. 1911 7: 
Charrington, Laura Eleanor (B.) 1911 | Hogg, Agnes Anderson (ВУ ^ 1911 Бо 
Comfort, Constance Mar- Holbrook, Ida Mary (B.) 1911 Я NP к 
chant .. (B. 1911 | Holdsworth, Elsie ... АОВ AM AES "ис 
Compton- Burnett, Juliet ... (B. 1911 | Holdsworth, Florence "MS 
| Condon, Hubert Norman Sq (ВУЧ ЧОМ ІІ Gwendoline CB.) 3911 5| Ёа , 
| Cornick, Amy (B.) 1911 | Holmes, Sybil Frances (Б. 1911 D MD 4 
| Cottle, Inez Br: ady. (B. 1911 | Hooley, Frances СБ.) TOI T MEL. 
1 Coutts, William Е ishe r (By): 1911 Horan, Mary Anderson (B.) 1911 "m 
| Craig, James Hulme (B.) 1911 | Horsnaill, Eunice ... SME EB) 2911 1. 
| Crane, Percy George .. (B. 1911 | Hubbard, Dorothy May ... (B.) 1911 kW. 
| Crawford, Elizabeth Archi- Ironside, Annie King UB. ЛО ЛЭ 
| bald Fraser CB.) ^ 191 [saacs, Isabel Rose... Bi) 271911 ДНИ Й 
| Crispin, Minnie .. (B.) 1911 | Ivatts, Harry " 00707 TOTT E Ale 
1 Cumming, Edward Adolphus (B.) 1911 | Jackson, Joseph Bernard... (B.) 1911 a) дада 
| Currie, Mary Helen (B.) 1911 | Jeffery, Rosa li, 2071 (80771911 n Wt 
l Davidson, Muriel (B.) 1911 | Johnson, Violet Hannah ... (C.) 1911 i 
l Devenish, Amy Violet (В.У 1911 Jones, Edgar MR fel Я «ЕС ENTE C 
1 Duxbury, Ac la CB 71911 Jones, Edith ja АЛОВУН ОЯ АЙ! 
|] Edw ards, Thomas Dav id. (D-11911 Jones, Frances Augusta ОВ y Le EO Bd 3 
|1 Elliott, Adeline Beken (B.) 1911 | Jones-Rees, Fannie uv CIT 719011 TD 
11 Elphie k, Dorothy (В.) "1911 Joyce, Minnie Harriet ... (B.) 1911 Fn 
11 Emson, Nancy (B. 1911 | Judd, Kate Emmeline... (A.) 1911 
Everitt, Edith ( 'aroline (B. 1911 | Kennedy, Ethel Grace ... (BO) 1911 | 
Fairclough, Josephine Hall (B.) 1911 Kenney, F rank Horace ... (8) 1911 x 
Farthing, Mary Edith (B.) 1911 | Kiddier, Emma (By pO pl ҮШ. T 
Fearnley, Rebecca... (B.) 1911 Knight, Florence Urio CB) ^! 391] “4 
Field, Lionel (C. 1911 | Knight, Winifred . CB.) 191) Wr 
Forsdike, Maud (B. 1911 | Knudsen, Sylvia (B.) 1911 ^ I 
Fountain, Arthur CD.) EET Lawrence, Annie СВ.) LOLI Ї 
11 С аху гор, Elsie Louise СВ.) 1911 Leigh, Hamer (5. 191 Л! 
11 Gibbs, Ethel Sylvia (B.) 1911 | Lewis, Ella Violet ... (B.) . 1911 
11 Glegg, Nancy ` (B.) 1911 | Linford, Elsie Dorothy (B.) 1911 МІ (б 
11 Gluc kst tein, E lizabeth CCL EOE Lock, Muriel Cridland (Б.У. 1911 ae) bm 
11 Golding, A. Violet... (ОБ) Ёў а MB Don: ald, Harriet ker 2 RT] 1 li 
11 Gould, Madeline Gardiner (В.) 1911 | Macdonald, Henrietta U rqu- 1 
11 Grainger, Joseph CB.) 11911 hart Thom: ... CB. SEE а u 
11 Gravatt, Annie May (B. 1911 | Mackenzie, Marjory Grant (т ШӘ 201 
11 Green, Gladys Nora (Bj. 19Н “М: ackinnon, Lilias Living- 4 
11 Green, Lilian C. A. КАЙ ДҮЙ ISTE stone ... аць sd lO I tu MIU 
)11 Green, Margaret Bramble... (B.) 1911 | Mann, Catherine Muriel КРСТ, COO T9 MI UT. HEN 
)11 Grisd: ile, Sybil Rawcliffe .. C) 1911 Manning, Helen Gertrude (В.). 1911 111013 
Grundy, Enid Dorothea (DO 1911 Marshall, Elizabeth Gladys (B.) 1911 “У fi 


Martin, Agnes Irene 
Martin, Hilda Winifred 
May, Edith Gladys Isabel.. 
McGhee, Clare | 
McIlroy, Evelyn 

McLean, Marybel 

Meikle, Tsa Mary 

Millar, Grace Under ИА ЧҮ 
Mills, Violet May ... 
Milne, Alice Nellie 

Minto, Arthur 

Moore, Nellie Willoughby 
Morrison, Maggie ... 
Nayler, Dorothy 

Newman, Iris 

Norman, Frances Mary 
Olsen, Gladys 

O'Neill, Kate 

Osgood, Isoult Mary Cheel 
Owen, Dorothy Maud 
Owen, Effe Irwin. 

Page, Margery 

Patrick, Ruth Ina. 


Pennycuick, Bryda Millie ent ( 


Peters, Beatrice Mahalath 

Pettiford, Gladys ... 

Pike, William Arthur 

Pinney, Elsie Stephenson... 

Pitney, Minnie 

Poles, Wm. Lyddon Wans- 
brough.. 

Pollard, Edgar i 

Pritchard, Daphne Ray F ord 

Pritchard, Robert Alfred . 

Prothero, Winifred Geor gina 

Pull, Evelyn 

Purdy, Edith 

Redstone, Gertrude 

Reyre, Eva Mary ... 

Richards-Evans, Lily 

Roberts, Nellie 

Robertson, Agnes W. | 

Robinson, Margaret Elspeth 

Robinson, Winifred May . 

Rumboll, Dorothy P. ds 

Saunders, Alfred Edward... 
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IN PIANOFORTE PLAYI NG— Continued. 


1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 


1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 


Saunders, Dorothy i 
Saunders-Jacobs, Emily 
Virginia 
Scholefield, Gertrude А 
Sharps, Phyllis Marjorie ... 
Sinclair, Jeanie Evaline 
Skull, Dorothy і 
Smith, Ella Elize abeth Burn n 
Smith, Elsie D. b 
Smith, Jeanie Janet 
Snellgrove, Hilda Theresa.. 
Snoder ass, Mildred Ethel.. 
Solic hon, Bé énédicte 
Stanger, Ethelwyn... 
Stow, Hilda Kate ... 
Street, Maud Grover 
Stutfield, Agatha .. 
Sweetnam, Nora 
Symons, Bernard McCara 
Tait, Roberta M. 
Taylor, Dorothy Sumner ... 
Thompson, Mary 
Thomson, Helen Reid 
Thornton, Mabel 
Thornton, Olive .. 
Trodd, Maud Mary 
Tupper, Dorothy Priaulx ... 
Tyler, Jessie H. i 
Vestraut, Dorothy Alic e Va an 
Walker, Judith Katharine 
Walwin, Kathleen Sarah . 
Watt, Kathleen Ellison 
Weede, Dorothy Van 
Wells, Rose Katharine 
Wilkinson, Alice 


Williams, Gwlady s Myfanwy 


Williams, Maggie Maud ... 
Wilson, Florence Bessie 
Wilson, May Barbara 
Winchester, Sophie 


Winter, Luise Marie Henr ‘at te 


Wood, Doris Bertha ja 
Woodward, Christabel May 
Wookey, Mabel ja 
Wyatt, Ellen Constance ... 
Young, Annie Edith 


IN ORGAN PLAYING. 


Rowley, Alec 
Turner, Arnold ... 


1911 
1911 


Wood, Ernest Flintoft... 


IN ORCHESTRAL INSTRUMENTS. 


VIOLIN. 


Barratt, Elsie E. 
Burrows, Grace 
Butler, Aileen Valerie 


1911 


1911 


СВ.) 1911 


Campbell, Olive May 
Clarke, Charlotte Tu UE, 
Cowan, Maud 
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1911 


1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 
1911 


1911 


1911 
1911 
1911 
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IN ORCHESTRAL INSTRUMENTS— Continued. n (4 

| VIOLIN— Continued. А 
Í 4 . 

| de Klerk, A. Christine E.... (C.) 1911 | Perkins, Vera Ор шөл (002911 ME 
1 Dodd, Hilda Margaret ... (B.) 1911 | Powell, Phyllis Vn v CB y. IG НН 40 
] Down, Hilda M ... (B. 1911 | Price, Katie 103 UL CB тач 1128 
l Fulcher, Ellen Georgina ... (B.) 1911 | Stamford, Jessie Elsa — ... (BJ) 1911 ПИШ) 
1 Hobday, Maud Mary oe (B) . 1911; | Thomas, Tilley |... ОО DORE ] НИ 
1 Holland, Algernon... © (СЭ 1911 | Whitton, Lesley Cruden ... (A) 1911 in 
1 Johnston, Jennie R. . (B) 1911 | Widdowson, Jessie... Au TCI 24914 o MI 
1 Lamb, Rosalind Sarah — ... (B.) 1911 | Williams, Beatrice May ... (В) 1911 M. 
11 Martin, Mary Katharine... (В.) 1911 Wyldes, Gertrude Mary ... (B.) 1911 


[1 Moroney, William Thomas (B.) 1911 
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t VIOLONCELLO. 


11 Arnold, Maud Lilian -. (B.) 1911 | Orde, Valentine Evelyn ... (A.J 1911 "p Ч 

11 MES 

11 BUM PM 

1 l LUTE. 3 | p 

1 беш е, еМ хал аа а OR d re Q 05683 ТӨ] “ 

5 IN BANDMASTERSHIP. К l ORD 
| 1 у РТ 

1] | Adkins, Hector Ernest ... .. 1911 | Richardson, Charles Escudier ... 1911 "IM 

11 Dowell, Horace Edwin ...  ... 1911 sie 

11 1 

11 |^ Tan 

11 A., Performer and Teacher; B., Teacher; C., Performer. a 1 

11 | ; 

11 

11 | 

11 | 

11 

11 

11 

11 

11 i 

11 

1] 

1] i 

)11 " л 

11 i 

)11 " 

)11 | 

)11 М. А 

911 | 


BRADBURY, AGNEW, & Со, LD., PRINTERS, LONDON AND TONBRIDGE. 
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